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1. lMosicuuTeAbLHAA 3aNIUCKA

1.1. Heap u 3a7a44 AMCHUNJIMHBI

Lenb TuCHUIUIMHBI — KOMIUIEKCHOE U3yUEHHUE Pa3IMYHbIX BUJIOB KYJIBTYPHBIX OOBEKTOB B
pa3HBIX KOHTEKCTAaX M B3aMMOCBS3SX, aHAJIN3 HHPOPMAITMOHHBIX PECYPCOB TI0 TEMaTHKE
HCCIIEIOBAHUS, @ TAaKXkKe CBOOOAHOE OBJIAJIEHHE METoaMi 00padOTKU, aHAJIW3a U CUHTE3a HAyYHOI
nH(pOopMaIuu.

3agaun:

® U3y4YEeHHE BU3YyaJIbHBIX OCHOB M NpakTuk 20-21 BB.;
e puOOpETEHNE HABBIKOB aHAJIN3a U MHTEPIIPETALIMM BU3YaJIbHON KYIBTYpPHI;
e MpuOOpeTEeHHE HaBbIKa KPUTUYECKOTO aHAJIN3a OOBEKTOB U TEKCTOB BU3YaIbHON KYJIBTYpPhI OT

(dotorpaduii u kuaemarorpada 3aKkaHIMBasE APXUTEKTYPOH M HHCTALIALUIMH, paboTe ¢

HCCJIEI0BATEIbCKOM JINTEPATYPOM U C HCTOUHUKOM.

JucuumuinHa peanusyercs B popMaTe oHJaiH-Kypca Ha iatdopme PITY.

1.2. IlepeyeHb NJIAHUPYEMBbIX Pe3yJIbTATOB 00y4YeHHUS MO TUCHUIIUHE, COOTHECEHHBIX C
HHIMKATOPAMM JOCTHKEHUSI KOMIIeTeHIU i

B pesynbrare ocBOSHUS AUCITUTUTHHBI 00yJarOIIHICS TOKEH:

3HaTh IMPOTY U BAPUATUBHOCTH MCCIIEI0BATEIBCKOT0, METOO0JIOTHYECKOTO HHCTPYMEHTAPHs,
c(hopMyTHpPOBAaHHOTO B COBPEMEHHOM I'yMaHUTApPHOM 3HAHHWH M IIPUMEHSIEMOTO JIJIsl aHAIM3a
PA3JIMYHOIO 10 XapaKTepy COBPEMEHHOIO U aKTyaJbHOI'O BU3yaJlbHOTO MaTepuala.

YMerh aHAIM3UPOBATh BU3YyaIbHOE TEKCThI PA3HOTO TUIIA U )KaHPOB, OBJIAJIEB
HCCIIEIOBATEIbCKUMHU MOAX0AaMHU U HABBIKAMHW UHTEPIIPETALIMIMA.

Baaaerb KOMILIEKCOM UAEH U KOHLEIINN, BOSHUKIINX B BU3yaJIbHOU KysbType XX-XXI BB. B
paMKax pa3iau4HbIX XyJOKECTBEHHBIX TCUEHUN U IIPAKTUK MOJIEPHA U IIOCTMOJIEPHA.

1.3. MecTo AUCHMILUIMHBI B CTPYKTYpe 00pa3oBaTeibHON MPOrpaMMbl

Hucumnnmna «BusyanbHas kynsTypa XX-XXI BB.: TOAX0bI 1 HHTEPIIPETALIMNY» OTHOCUTCA K
(akyabTaTUBHBIM JUCIUIUIMHAM Y4€OHOrO MJIaHa.

2. CTpyKTYypa IMCUHILIMHBI

O6m1as Tpy10EMKOCTh TUCIUIUIMHBI COCTABISET 2 3.€., 72 aKkaJIeMHUUECKHUX Yaca.

CTpyKTypa TUCHHUILTHHBI AJ51 04HOI (opMBbI 00yUeHH s



O0beM TuCHUILUIUHBI B (POPME KOHTAKTHON paboThl 00yUYarOIUXCS € I€AarOruueCKUMH
paboTHUKaMH U (MJTH) JTMLIAMH, TPUBJIEKAEMbIMH K peanu3aiiu 00pa3oBaTeIbHON MporpaMMBbl Ha
WHBIX YCIIOBHSIX, IPH MTPOBEJACHUH YUCOHBIX 3aHATHIA:

Cemect | Tum yueOHBIX 3aHITHIA KonuuectBo
p 4acoB
2 Jlekuun 10
2 CeMuHapbl 10
Bcero: 20

O0beM TUCHUILTUHBL (MOTyJIs1) B (hOpME CaMOCTOSTENbHON pabOoThl 00YYAIOIIMXCS COCTABISAET
52 akajeMHUYECKUX yaca.

CTpykTypa IMCUMILUIUHBI I OYHO-32049HOH (DOPMBI 00yUeHHUsA

O06beM TUCIMIUTMHEI B (HOpPME KOHTAKTHOW PabOThI 0OYJAIOIIUXCS € MeIarornaeCKuMA
paboTHUKaMU U (WJIN) JIMIIAMH, IPUBJIEKAEMBIMHU K peasii3aliii 00pa3oBaTeIbHON TPOrpaMMBbl Ha
WHBIX YCJIOBUSX, IPU MPOBEACHUH YU€OHBIX 3aHATHI:

Cemect | Tum y4eOHBIX 3aHATHN KonuuectBo
p 4acoB
2 Jlexnuu 8
2 CemuHapsl 8
Bceero: 16

O0beM TUCHUILTUHBL (MOTyJIs1) B (hOpME CaMOCTOSATENbHON pabOThl 00YYAIOIIMXCS COCTABISET
56 akaJeMHUYECKUX Yaca.

2. Discipline structure

The total labor intensity of the discipline is 2 Credit, 72 academic hours.

Discipline structure for full-time training

The scope of the discipline in the form of contact work of students with pedagogical workers

and (or) persons involved in the implementation of the educational program on other conditions during
training sessions:



Semester | Type of training sessions Hours
2 Lectures 10
2 Workshops/Lab Works 10
Total: 20

The scope of the discipline (module) in the form of independent work of students is 52
academic hours.

Discipline structure for part-time training

The scope of the discipline in the form of contact work of students with pedagogical workers
and (or) persons involved in the implementation of the educational program on other conditions during
training sessions:

Semester | Type of training sessions Hours
2 Lectures 8
2 Workshops/Lab Works 8
Total: 16

The scope of the discipline (module) in the form of independent work of students is 56
academic hours.

3. Coneprxxanue IMCHUILTHHBI

Pazjea I. Cnennduka Bu3yanbHoil KyJbTypbl XX Beka
Tema 1. Po:xkneHne HOBO# BU3YaJIbHOM KYJIBTYPbI MOAePHA

BusyanpHas KyiabTypa A0 MOJAEpPHU3MA: aKaJeMHU3M, MOHOMOJMS, HE aKTyaJlbHbIE TEMBI,
JIEKOPaTUBHOCTh. Bu3yanbHas KynbTypa HE OTpa)kalia 3KOHOMUYECKHX, COIUANBHBIX, KYIbTYpPHBIX
MIPOLIECCOB, KaK UTOro — cMeHa napagurm. Canon OTBep)KEHHBIX - BayKHEHIIIasi BeXa B JOPMUPOBAHUU
NpakTUK ucKyccTBa XX Beka. MMmpeccuoHusm. Pexxum HOBOMl BHU3YallbHOCTH — TEMBbI, KOTOPBIE
MomajialoT B MpuIen paboThl XYIOXKHUKOB, MEHsS BU3YAIbHYIO KYyJIbTYpY: pelpe3eHTaus
COBPEMEHHOTO TOpOJia, KU3Hb MOBCEAHEBHOCTH MEramnoiinca, ypOaHu3alus U pernpe3eHTalus Macc,
peKiama, MaccoBasi KyJIbTypa B TOPOACKOM MPOCTPAHCTBE

Tema 2. TexHMKH aHAJIH3A BU3YAJIBHBIX TEKCTOB 110X MOJA€PHU3MA
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MeTozpl aHanM3a: CPaBHUTEIBHO-UCTOPUUYECKHM, MCKYCCTBOBEIUYECKUH, (OpPMabHbIN, T'€HICPHBIH,
TIMCKYpC-aHallu3, COMOKYJIBTYPHBIN aHAN3. BKIIIOYEHHOE aHTPOIIOIOTHYECKOe HAOII0IeHNE U METO/]
«MEIJICHHOTO YTEHHUS» - 3TO BaKHEWIIME METOAbl paboThl B ropoje. AHanu3 apredakta M €ro
penpe3eHTalnn: CTeTUYeCKass KapTHHA MHpa, aKCHOJIOrMuYeckas KapTHHa MHpa, IUCKYpC BIACTH,
KyJIbTYPUHyCTPUS U 3BOJIOLUS TEXHUKH.

Tema 3. BusyajibHOCTH M HOBbIE€ MeIa MOJAEPHU3MA

HoBas »moxa: koHer| APUCTOKPATHUU U TICPEXO OT 6yp>1<ya31/11/1 K MaccaM. HoBas smoxa u HHAYCTpUA
CBs3aHa C KallMTaJIu3MOM H KOHBCfIGpOM.

Konseiiep xak o0pa3 nerymanuzanuu. @ortorpadusi — 3epkajo coBpeMeHHOro mupa. «Boccranue
Mace» Xoce Opreru-u-I'accera. Kuno: uckycctBo miu passieuenue? [1ouck si3bika BIpa3UTENbHOCTH,
WHAUBUAYATbHOCTh, 3HAUEHHE aBTOpa

Tema 4. HpOI/I3B0)1CTBO BU3YAJIbHOCTH MOAECPHHU3MA

Kynbrypa MozmepHHM3Ma NpOHM3aHa M IIPONMTAaHA MJIESIMM IIporpecca, IMPOU3BOAUTEIBHOCTH,
9BOJIIOLUM, YJIy4IIeHUs ObITa, >KU3HU U cpeabl. LleHHOCTh NpOM3BOACTBA M MacIITaOMPOBAHMS
3amblcioB. ComuanbHas ytonus. IIoMck HOBOTO COBpeMEHHOro s3blka BblpaxkeHus. Jle KopOrosbe.
[Inan ByaszeH. XynoXHUK Kak NPOBOAHUK pedopM. Bopbba c KJ1acCOBBIM HMCKYCCTBOM HPOILIOTrO.
KoHcTpykTHBU3M — onTuMu3anus n3odpasutenbHocTy. [lomutuszanus uckyccrna.

Pasnea I1. MeToabl aHa1M3a BU3YAJIbHON KYJIbTYPHI
Tema 5. Pabora ¢ ceMHOTHYECKMMH METOJAMH AHAJIN32 BU3YAJIbHBIX TEKCTOB

Kak paboTaTth ¢ HOBOW BHM3YyaJbHOCTBIO: KUBOIHUCH, GoTorpadus, ruiakar, kuHo? VkoHonorus: AGu
BapOypr, Opsun Ilanodpcku. OOBEKT UWHTEPIPETAIMA 110 WKOHOJOTHH, BHIBI W CPEICTBA
UHTEPIIPETAllMM, KOPPEKTUPYIOIIMKA NpuHUUN uHTepnperauuu. Cemuornueckuid anamms: IOpuii
Jlorman, bopuc Ycnenckuii, Ymb6epro Oko, Poman bapt. CTpykTypHBIi aHamu3.

Tema 6. BI/I3yaJ'II)Haﬂ KYyJbTYypa: oT CroppeajuimMa 10 nmpomnaraHabl

3urmyna ®peiin u teopust GeccozHatenbHoro. CTpyKTypa INCHUXMKH CcyObekTa. TBOpPYECTBO Kak
cyOnumanus, paboTa ¢ BBITECHEHHBIM M TpaBMOH. IlcuxoaHanmus3 W BHU3YalbHbIM CTOPUTEIIHHT.
Croppeanu3m oOpamayicsi K 0ecco3HAaTelNbHOMY B KYJbTYpe, YJaBJIMBas HACTPOCHHsI KaTacTPOdBbI.
XyIOKHUK Ha ciayx0e TrocyJapcTBa M MpONaraHjabl: PEryJupoBaHHE BHU3YAIbHOM KyJIbTYpHI
rocy1apcTBOM, LIEH3YPA.

Pasnea II1. OT MoaepHa K NOCTMOAEPHY: METOAbI MHTEPIIPETALUHM BU3YaIbHOU KYJIbTYpbI XX-
XXI BexoB
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Tema 7. BusyajibHasi KyJIbTYpa U JIOTHKA IOCTMOAEPHA

OO6mecTtBo mno(uc)TpedaeHs; TOTAIMTAPU3M; KpPU3HC YTOINWH, KPHU3UC OONBIIMX HAPPATHUBOB.
JIBIKEHUE penpe3eHTalluu: OT BCEOONIero K YacTHOMY, OT IpONaraHibl K HOH-KOH(GOPMH3MY, OT
corpeanu3Ma K abCTpakTHOMY 3KcIpeccHoHn3My. Colpealn3M — aKIeHT Ha KOJJIEKTHBHOE, COI03HOE,
aOCTpaKTHBIA HKCIPECCHOHU3M TIIOCTe BOMHBI. PeBU3US KyJbTYpHI: SI3BIK €BPONEHCKOW KYJBTYpBI
nomnai 1moj nopo3penue. IlocneBoeHHas cMeHa mapagurm.

Tema 8. BusyanbHasi KyJbTypa B 310Xy THPA:)KHPYEMOCTH U 001eCTBAa MOTPeOJIeHUs

Kutu, mrrammel, crepeoturisl, mon-uaobl, komMmepius. [lon-apt. Opurunan VS Komnus: nousatue
aypbl. Bansrep benbsimun. «O0uiecTBo norpednenus» Kana boapuiispa. Cumynsakpsl. Kputuka
OpHUTHHaia 1 aBTopa.

Tema 9. BI/I3yaJ'II)Haﬂ KYJbTYPbI MIOCTMOACPHA U METOAbI €€ UHTEPIPETANHH

BusyanpHas KynpTypa IMOCTMOJEPHA: MHUDP MHOKECTBEHHOCTH TOJIOCOB. MICKyCCTBO OTHBIHE HeE
UCKYCCTBO C Oo0JIbIION OYKBBI, a apT-NPAaKTHKH, KOTOpble BaxHbI A oOmiectBa. JKan-DpaHcya
JInotap. MetanappaTuB — yHUBEpCalbHasi CUCTEMa MOHATHUI, 3HAKOB, CUMBOJIOB, MeTadop M T.1I.,
HaIIpaBJICHHAs Ha CO3JlaHuE €IMHOro ThMa onucanus. «CMmepts aBTopa» Ponana bapra. XKak [leppuna,
Mumens @yko, XKwip [lené3. Busyanbnas kynabTypa u neppopMaTuBHBIA MOBOpOT. BusyanbHoe B
IIPOCTPAHCTBE: aKIIMOHU3M U KPUTHKA IUCKYPCA BIACTH, NHTEPBEHIIMS

Tema 10. BuzyasabHasi KyJ1bTypa: HOBbIe M HOBelillIne Meua

MenuanckycctBo (new media art, time based art): Buaeoapt, science art, 3KCIEpUMEHTAIbHBIN
KnHeMmarorpad, cayHa-apT, IHU(QpPOBOE W HHTEPAKTUBHOE HCKYCCTBO, KOMITBIOTEPHYIO aHMMAIIHIO,
poOOTHYECKHE MHCTAIIAINH, ITM(pOBBIE co0OIIecTBa U OJIoKUelH u npyrue Gpopmel. CMU BiusoT Ha
«romorenuszanuio» coOpituil. KonuenT-apt u gamestudies. KynbTypa KIMIIOBOrO CO3HaHHUsSI M
JMCKPETHON BU3YaJIbHOCTH, CKPOJIJIHTA

Tema 11. BusyanbHas KyjabTypa nmocrmoaepua u XXI Beka: MpoHusi, NaCTHII, UTPa

Bopb6a ¢ mopsiikOM — 3TO MPUHIIMIT UCKYCCTBA, HE JIOMYCKAIONINI TMHEHHOCTb, OTHO3HAYHOCTh U
TOTAJIUTAPHOCTb. | paHH U TPaHULIBI CePbEe3HOCTH/UTPhI. [IpHuacTHOCTH XyA0O)KHUKOB K HOBOH 3110Xe.
Jlecokpanuzanusi, OCTpaHEHHE, KOJUIaK — IPUHLUIIBI KPUTUYECKOM JUCTAHIIMU U OTPAXKECHUE
MO3aW4YHOM KYyJBTYpPbI JOTHKHU MOCTKAIUTAIN3MA.

Tema 12. BuzyauabHasi kyiabTypa XXI Beka- BbI30BbI H OTBETbI

Axuentsl XXI Beka: cooOIIECTBO; MOAIMHHOCTD BrieyaTyieHus, apdekt; S — UaeHTuyHocTh, cMepTh
cyObeKTa; Wrpa, MacTUll, MpPOHUs, abcypl; (He)MecTa MaMmsATH, TpaBMa; BpeMs — HH(pOpMaIus;
ManHa. KoHen ucTopun 1 Kpu3nuc HappaTHBa.



3. Discipline content

Section I. Specifics of the Visual Culture of the 20th Century
Topic 1. The Birth of a New Art Nouveau Visual Culture

Visual culture before modernism: academism, monopoly, irrelevant topics, decorativeness. Visual
culture did not reflect economic, social, and cultural processes, as a result, a paradigm shift. The Salon
des Misérables is the most important milestone in the formation of the art practices of the 20th century.
Impressionism. The mode of new visuality — the themes that fall into the crosshairs of the artists' work,
changing the visual culture: the representation of the modern city, the everyday life of the metropolis,
urbanization and Representation of Masses, Advertising, Mass Culture in Urban Space

Topic 2. Techniques for Analyzing Visual Texts of the Modernist Era

Methods of analysis: comparative-historical, art history, formal, gender, discourse analysis, socio-
cultural analysis. Participatory anthropological observation and the "slow reading" method are the
most important methods of working in the city. Analysis of the artifact and its representation: the
aesthetic picture of the world, the axiological picture of the world, the discourse of power, the cultural
industry and the evolution of technology.

Topic 3. Visuality and New Media of Modernism

A New Epoch: The End of the Aristocracy and the Transition from the Bourgeoisie to the Masses. The
new era and industry are associated with capitalism and the assembly line.

Conveyor belt as an image of dehumanization. Photography is a mirror of the modern world. "Revolt
of the Masses" by José Ortega y Gasset. Cinema: Art or Entertainment? Search for the language of
expression, individuality, meaning of the author.

Topic 4. The Production of Modernist Visuality

The culture of modernism is permeated and imbued with the ideas of progress, productivity, evolution,
improvement of everyday life, life, and environment. The value of producing and scaling ideas. A
social utopia. Search for a new modern language of expression. Le Corbusier. Voisin's plan. The Artist
as a Conductor of Reforms. The Struggle Against the Class Art of the Past. Constructivism is the
optimization of figurativeness. Politicization of art.

Section II: Methods of Visual Culture Analysis
Topic 5. Working with Semiotic Methods of Visual Text Analysis

How to work with the new visuality: painting, photography, poster, cinema? Iconology: Aby Warburg,
Erwin Panofsky. The object of interpretation according to iconology, types and means of
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interpretation, the corrective principle of interpretation. Semiotic analysis: Yuri Lotman, Boris
Uspensky, Umberto Eco, Roland Barthes. Structural analysis.

Topic 6. Visual Culture: From Surrealism to Propaganda

Sigmund Freud and the Theory of the Unconscious. The structure of the subject's psyche. Creativity as
sublimation, work with the repressed and trauma. Psychoanalysis and visual storytelling. Surrealism
appealed to the unconscious in culture, capturing the moods of catastrophe. The Artist in the Service of
the State and Propaganda: State Regulation of Visual Culture, Censorship.

Section III: From Modernity to Postmodernity: Methods of Interpretation of Visual Culture of
the 20th and 21st Centuries

Topic 7. Visual Culture and Logic of Postmodernity

Consumer Society; totalitarianism; The crisis of utopia, the crisis of grand narratives. The Movement
of Representation: From the Universal to the Particular, from Propaganda to Non-Conformism, from
Socialist Realism to Abstract Expressionism. Socialist Realism is an emphasis on collective, allied,
abstract expressionism after the war. Revision of Culture: The Language of European Culture Has
Come Under Suspicion. Post-war paradigm shift.

Topic 8. Visual Culture in the Era of Replication and Consumer Society

Kitsch, clichés, stereotypes, pop idols, commerce. Pop art. Original VS Copy: The Concept of Aura.
Walter Benjamin. "Consumer Society" by Jean Baudrillard. Simulacra. Criticism of the original and
the author.

Topic 9. Visual Culture of Postmodernism and Methods of Its Interpretation

Postmodern Visual Culture: A World of Multiple Voices. Art is no longer art with a capital letter, but
art practices that are important for society. Jean-Francois Lyotard. A metanarrative is a universal
system of concepts, signs, symbols, metaphors, etc., aimed at creating a single type of description.
"The Death of an Author" by Roland Barthes. Jacques Derrida, Michel Foucault, Gilles Deleuze.
Visual Culture and Performative Turn. The Visual in Space: Actionism and Criticism of Power
Discourse, Intervention

Topic 10. Visual Culture: New and Emerging Media

New media art, time-based art: video art, science art, experimental cinema, sound art, digital and
interactive art, computer animation, robotic installations, digital communities and blockchain, and
other forms. The media influences the "homogenization" of events. Concept art and gamestudies.
Culture of clip consciousness and discrete visuality, scrolling
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Topic 11. Visual Culture of Postmodernity and the 21st Century: Irony, Pastiche, Play

The struggle against order is a principle of art that does not allow linearity, unambiguousness and
totalitarianism. Facets and boundaries of seriousness/play. Artists' involvement in the new era.
Desacralization, estrangement, collage are the principles of critical distance and a reflection of the
mosaic culture of the logic of post-capitalism.

Topic 12. Visual Culture of the 21st Century: Challenges and Answers

Accents of the 21st century: community; the authenticity of the impression, the affect; The Self is
Identity, the death of the subject; game, pastiche, irony, absurdity; (un)places of memory, trauma; time
— information; machine. The end of the story and the crisis of the narrative.

4. O0pa3oBaTe/ibHbIE TEXHOJIOTHH

Jlyist mpoBeieHNs Y4eOHBIX 3aHATHN TIO0 TUCIUILIMHE UCTIONB3YIOTCS Pa3INIHbIC
oOpa3oBareibHbIe TEXHOJIOTHH. J{JIs1 opranu3anuu y4eOHOro mporecca MOKET ObITh UCTIONB30BAHO
ANEKTPOHHOE 00y4deHHe U (MJIM) TUCTaHIIMOHHBIE 00pa30BaTEIbHBIC TEXHOJIOTHH.

5. OueHka JIaHNPyeMBbIX Pe3yJIbTaTOB 00y4eHHUs

5.1. Cucrema onieHUBaHUS

®opma KOHTPOJIS Makc. KoJn4ecTBO 62/1J10B
3a ogny Bcero
padory

Texyuuii KOHTPOJIb:

BrinonHeHe MpakTHYeCKUX 3aJaHui 5 bannos 20 6annos
TectupoBanue 5 6annos 40 6annos
[IpomexxyTouHas arrectanus (B popmMe TECTUPOBAHUS) — 3a4ET 40 6aoB
Hroro 3a cemecTp 100 GamioB

[Toy4eHHBIN COBOKYIHBIN pe3yabTaT KOHBEPTUPYETCS B TPAAULMOHHYIO IIKaJTy OLEHOK U B
uiKaty oueHok EBponelickoii cuctemsl iepeHoca 1 HakoruieHus: kpenutos (European Credit Transfer
System; nanee — ECTS) B cOOTBETCTBUY C TaOIUIICH:

100-0ammpHas T IO KA lkaia
mKana pazui ECTS
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95 - 100 A
OTJIIMYHO
83-94 B
68 — 82 XOPOIIO 3a4TEHO C
56 -67 D
YAOBJIETBOPUTEIHHO
50-55 E
20 -49 HEYJOBJIETBOPUTEIHLHO HE 3a4TE€HO FX
0-19 F
5. Evaluation of the Learning Outcomes
5.1. Evaluation system
Control form Max points
For unit Total
Monitoring:
Practical tasks 5 20
Testing 5 40
Intermediate control (credited) 40
Total per semester 100 points

The total result obtained is converted into the traditional rating scale and into the rating scale of
the European Credit Transfer System (hereinafter — ECTS) in accordance with Table:

100-point scale Traditional scale ECTS scale
95-100 lent A
23 o4 excellen B
68 — 82 good credited C
56 —67 , D
satisfactory
50-55 E
2049 . fail RS
0_19 unsatisfactory B

5.2. Kpurepum BbICTaBJIEHUS OLEHKHU 10 IMCIUIINHE

| Basuiey/ | Ouenxka no | Kputepun onenky pe3yabsTaToB 0Gy4eHHUs 110
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HIxana
ECTS

AMCUHHUILINHE

JUCUHUILINHE

100-83/
A, B

«OTIIMYHOY/

«3a4TEHO
(oTIHIYHO)»/

«3aYTECHO»

BrictraBnsiercsa oOydaroniemMycsi, €Ciii OH IITyOOKO U
IIPOYHO YCBOMWJ TEOPETUUECKUN U ITPAKTUYECKUI
MaTepuall, MOKET IIPOAEMOHCTPUPOBATh 3TO Ha
3aHATHUAX U B XOJI€ IIPOMEKYTOYHOM aTTECTAlLlUN.

OO0yyaromuiics UCYEPITBIBAOIIE U JIOTHYECKH CTPOHHO
u3naraet yueOHbIN MaTepHuall, yMeeT YBA3bIBaTh TEOPHIO
C MPAKTUKOM, CIIPABIISIETCS C PEIICHUEM 3a]1a4
npodeccuoHaNbHON HAPaBICHHOCTH BBICOKOTO YPOBHS
CJIO)KHOCTH, MIPaBUJIBHO OOOCHOBHIBAET MPUHSTHIC
pelieHusl.

CB00OAHO OpUEHTHPYETCS B yUeOHOM 1
npodeccuoHaIbHO IuTeparType.

OneHka o AUCUUILTMHE BBICTABIISIOTCS 00ydaromeMycs
C YYETOM pE3yJIbTAaTOB TEKYLIEH U IPOMEXKYTOUHON
aTTeCTallNN.

Komnereniuu, 3akpemyi€éHHble 3a JUCHUTLTUHOM,
c(hOpMUPOBAHBI HA YPOBHE — «BBICOKUI.

8268/

«XOpOIIOo»/

«3a4TEHO
(xoporiro)»/

«Ba4YTCHO»

BeicraBisiercs o0yuaromemycs, €Clid OH 3HaeT
TEOPETUYECKUN U TPAKTUYECKUI MaTrepua, rpaMOTHO U
10 CYLIECTBY M3J1araeT €ro Ha 3aHATHSAX U B XOJE
IIPOMEKYTOYHOM aTTECTALMH, HE Oy CKast
CYILIECTBEHHBIX HETOYHOCTEM.

OOyuaromuiicsi NpaBUIIBHO IPUMEHSET TEOPETUUECKHUE
[IOJIOXKEHHUS IIPU PELICHUU IIPAKTUYECKUX 3a1a4
npo¢eCCHOHAIbHOW HANPaBIEHHOCTH PAa3HOTO YPOBHS
CIIOKHOCTH, BJIaJIe€T HEOOXOAUMBIMHU /ISl 3TOTO
HAaBBIKAMHU U IIPUEMAMH.

JlocTaToyHO XOpOIIO OPUEHTUPYETCS B yUeOHOU U
npodeccuoHaNbHOM TuTEpaType.

OreHka 1o AUCUUIUIMHE BBICTABISIOTCS 00yJaromemMycs
C YYETOM pe3yJIbTAaTOB TEKYLIEH U IIPOMEKYTOUHON
aTTeCTaluu.

KommneTeHum, 3akperi€éHHble 3a JUCITUTUTHHOMN,
c(hOpMUPOBAHBI HA YPOBHE — «XOPOLIHILY.

67-50/
D,E

«YIOBIIETBOPHU-
TEJIBHOY/

«3a4TEHO
(ymoBneTBOpH-

BricTaBnsercs oOyuaroniemycs, €Ciii OH 3HaeT Ha
0a30BOM YPOBHE TEOPETUUECKHUI U MPAKTUIECKUI
Matepua, JOMyCKaeT OT/eIbHbIE OTUOKH MPHU €TOo
M3JI0)KEHUH HA 3aHATHUSAX U B XOJI€ TPOMEKYTOUHOU
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TEJIBHO)»/

«Ba4YTCHO»

arrccranuu.

OO0yyaromuics UCTIBITHIBACT ONPEACIIEHHBIC
3aTPyIHEHUS] B IPUMEHEHUH TEOPETHUECKHUX
MOJIOKEHUM MPU PELICHUH IPAKTUYECKUX 3a7a4
npodecCHOHATBHOM HAMPABIECHHOCTH CTaHAAPTHOTO
YPOBHS CIOKHOCTH, BIIaZieeT HeOOXOIUMBIMHU I TOTO
0a30BbBIMU HaBBIKAMH U TIPUEMAMHU.

JIeMOHCTpHUpPYET 10CTATOYHBIN YPOBEHDb 3HAHUS
y4ueOHOM JTuTepaTypbl IO JUCIUILIUHE.

OreHka Mo JUCUUIUIMHE BBICTABIISAIOTCS 00yUaroIeMycst
C YY4ETOM pe3yJIbTAaTOB TEKYLIEH U IIPOMEXYTOUHOU
aTTeCTaluu.

Komnierennuu, 3aKkperyi€éHHbie 3a JUCUUILIMHOM,
c(hopMHUpPOBaHbI HA YPOBHE — «JIOCTATOYHBINY.

49-0/
F, FX

«HEYIOBJICTBOPHUTE
JIBHOY/

HC 3a4TCHO

BricTaBnsercsa obyuaroniemycs, €Cil OH He 3HAaeT Ha
0a30BOM YPOBHE TEOPETUUECKHUI U MPAKTUUYECKUIT
MaTepual, JOMyCKaeT rpyobie OUTMOKH MPHU ero
U3TI0KEHHUH Ha 3aHATHUSAX U B XOJIe TPOMEKYTOUHOMN
arTecTaluu.

OO0yuaromuiicss UCTIBITHIBAET CEPbE3HBIE 3aTPYIHEHUS B
NPUMEHEHUN TEOPETUIECKUX TTOJIOKESHUN TIPU PEIICHUN
MIPAKTHUYECKHX 3a]a4 Npo¢eCcCuOHATBHOM
HalpaBJIEHHOCTU CTaHAAPTHOIO YPOBHS CIOKHOCTHU, HE
BJIaJIe€T HEOOXOIMMBIMH JUIsl STOIO HAaBBIKAMU U
MpUEMAMU.

JemoHcTpupyeT (hparMeHTapHbIE 3HAHUS Y4eOHOH
JIUTEPATYPHI 1O JUCHUTUINHE.

OneHka o JUCLUIUIMHE BBICTABIIAIOTCS 00yUaroeMycst
C y4€TOM pe3ysIbTaToB TEKYyILEH U MTPOMEKYTOUHON
aTTeCTallHH.

Komnerenuuu Ha ypoBHE «JOCTATOYHBINY,
3aKperuIEHHBIE 32 TUCIUIUIHHOM, HE c)OPMUPOBAHEI.

5.2. Discipline Rating Criteria

Scores / Discipline Criteria for assessing the results of training by
ECTS Scale Grade discipline

100-83/ «Excellent» / It is awarded to the student if he has deeply and firmly
AB|acrtied | e bl ) e
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(excellent)y /

«Credited»

certification.

The student presents educational material
comprehensively and logically, knows how to link theory
with practice, copes with solving professional problems of
a high level of complexity, and correctly substantiates the
decisions made.

Fluently navigates educational and professional literature.

The grade for the discipline is given to the student
considering the results of the current and intermediate
certification.

The competencies assigned to the discipline are formed at
the «highy level.

8268/

«Goody /

«Credited
(good)» /

«Credited»

It is awarded to the student if he knows the theoretical and
practical material, presents it competently and essentially
in classes and during intermediate certification, without
allowing significant inaccuracies.

The student correctly applies theoretical principles when
solving practical professional problems of varying levels
of complexity and has the necessary skills and techniques
for this.

He is well versed in educational and professional
literature.

The grade for the discipline is given to the student
considering the results of the current and intermediate
certification.

The competencies assigned to the discipline are formed at
the «good» level.

67-50 /
D,F

«Satisfactoryy/

«Credited
(satisfactory)»/

«Credited»

It is awarded to the student if he knows theoretical and
practical material at a basic level and makes some
mistakes when presenting it in class and during
intermediate certification.

The student experiences certain difficulties in applying
theoretical principles when solving practical problems of a
professional nature of a standard level of complexity but
possesses the necessary basic skills and techniques.

Demonstrates a sufficient level of knowledge of
educational literature in the discipline.

The grade for the discipline is given to the student
considering the results of the current and intermediate
certification.
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The competencies assigned to the discipline are formed at
the «sufficienty level.

It is given to a student if he does not know theoretical and
practical material at a basic level or makes gross mistakes
when presenting it in classes and during intermediate
certification.

The student experiences serious difficulties in applying
theoretical principles when solving practical professional
problems of a standard level of complexity and does not
49-0/ «unsatisfactory» | possess the necessary skills and techniques for this.

EFX / fail Demonstrates fragmentary knowledge of educational

literature in the discipline.

The grade for the discipline is given to the student
considering the results of the current and intermediate
certification.

Competencies at the «sufficient» level assigned to the
discipline have not been developed.

5.3. OneHouHbIe cpeacTBa (MaTepuaJibl) A TEKYILIEro KOHTPOJIS yCIeBaeMOCTH,
NPOMEKYTOYHOI aTTecTAlMU 00y4aOUIUXCS 10 AUCHUILINHE

5.3.1. Tekyuiuii KOHTPOJIb ycIIeBaeMOCTH (IpUMePHI TECTOB)

1. BuzyanbHas KyJbTypa 10 POKICHHS COBPEMEHHOCTH B KMBOIIMCH HMIIPECCHOHU3MA ObLi1a
CBfI3aHA C:

a. AxageMusm

b. Bcewm nepeuncieHHBIM
c. He akryanbHble TeMbI
d. MoHonomnus

e. JlekopaTUBHOCTb

2. CoBpeMeHHOCTH B BU3YAJILHOI KYJbType 0epeT CBOU HCTOKH B

a. Ilepsoii nonoBune 19 Beka
b. Bropoii monoBune 19 Beka
c. B xonne 18 Beka

3. AHAJIN3 apXUTEKTYPbI XapaKTepu3yer:

a. [uckypc Bnactu
b. KyasTypuHIYCTPHIO U SBOIOIUS TEXHUKH
C. OCTeTHYeCKylO KapTUHY MHpa
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d. AKCHONOTHYECKYI0 KapTHHY MUpa
e. Bce nepeuucnennoe

4. Kakumu METOAAMH aHAJU3a Mbl MOYKEM IMOJIL30BATHCH, UCCJICAYH BU3yaJdbHbIC TEKCThI?

Her npaBunpHbIX OTBETOB
Juckypc ananus
ConnokynpTypHBIN aHAIN3
Bce oTBeThI BepHBI
I'ennepHbIM aHAIN30M
HckyccTBOoBEqUECKUIT
@DopMalbHBIM aHAJIU30M
CpaBHUTEIBHO-UCTOPUYECKUN

B o a0 o

5. ABTOp KOHIENMIMH «BOCCTAHUE MACCH?

a. Poman bapr
b. Jlenun
c. Oprera-u-I'accer

6. KoncTtpykTuBucrtsl paspadarsiBaan?

a. CTPEMWJINCH K KPaCHUBBIM HE(QYHKIIMOHAIBHBIM opMam
b. crnenoBanu cTapbIM KaHOHAM
C. HOBBII YHUBEPCAJIbHBIN S3BIK MOCTPOCHUS

7. IlpuHIUNBI KOHCTPYKTHUBU3MA CXO0KH C:

a. bayxayc
b. Dkiekruka
c. Me Creitn

8. Jlornka mocTMoaepHU3Ma CBsI3aHA:

C nociieBO€HHOM UCTOPUYECKON TPaBMOI
[IporecTtHOM KynbTypoi 1960-x

OMNBITOM IOCJIEBOSHHOTO MOJIOAOTO ITOKOJICHHS
PoxknenneM HOBOM 3TUYECKON 4yBCTBUTEIILHOCTH

/e e o

9. IlocT™MO/1ePH B BU3YAJIbHOCTH CBSI3aH C:

BusyanbHoe kak urpa uaeu

Kpusucom MeTaHappaTUBOB — KPUTHKA S3bIKA POXKIAET KOHIICTITYaJIN3M
Kputuka olmiectBa notpediaeHus u paboTa ¢ MacCOBBIM

OTHuYecKas MO3ULHUS HCKYCCTBa

ac oe
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e. Bracte moxg MMOAO3PCHUCM

10. IlepopmaTuBHBIIi IOBOPOT CBSA3AH C:

ConuasnbHbIM IPOTECTOM

Jlorukoi coyuactus

CMmepTb aBTOpa — POXKIECHUEM UHTEPIIPETALIUN
HccnenoBanuemM conranbHbIX GpeiiMoB
Kputukoii Biactu

IToneceMaHTUYHOCTBIO UCKYCCTBA

e e o

5.3 Evaluation tools (materials) for ongoing monitoring of progress, intermediate certification of
students in the discipline.

5.3.1. Example questions for monitoring.

1. Visual culture before the birth of modernity in Impressionist painting was associated with:

a. Academicism

b. All of the above
c. Irrelevant topics
d. Monopoly

e. Decorativeness

2. Modernity in visual culture has its origins in

a. The first half of the 19th century
b. Second half of the 19th century
c. Atthe end of the 18th century

3. Architecture analysis characterizes:

Discourse of Power

Cultural Industry and the Evolution of Technology
Aesthetic picture of the world

Axiological picture of the world

All of the above

°o Qo ow

4. What methods of analysis can we use when examining visual texts?

No Right Answers
Discourse Analysis
Socio-Cultural Analysis
All answers are correct
Gender Analysis

oao ow
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g.
h.
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Art Criticism
Formal analysis
Comparative-historical

5. Author of the concept of «mass revolt»?

a. Roland Barthes
b. Lenin
c. Ortegay Gasset

6. Did the constructivists develop?

a.
b.
C.

aspired to beautiful non-functional forms
followed the old canons
A New Universal Build Language

7. The principles of constructivism are similar to:

a.
b.
C.

Bauhaus
Eclecticism
De Stijl

8. The logic of postmodernism is related to:

a
b
C.
d

With post-war historical trauma

Protest culture of the 1960s

The experience of the post-war young generation
The Birth of a New Ethical Sensibility

9. Postmodernism in visuality is associated with:

10.

°oao ow

The Visual as a Play of Ideas

The Crisis of Metanarratives — the Critique of Language Gives Rise to Conceptualism

Critique of the consumer society and work with the mass
The Ethical Position of Art
Power Under Suspicion

Performative turn is associated with:

e

Social protest

The logic of complicity

The death of the author is the birth of interpretation
Social Frame Studies

Criticism of the authorities

Polesemantic Art
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5.3.2. [IpuMepbl NpaKTHYECKUX 3aAaHUI

1. Ilpoananusupyite BU3yalbHYI0 COCTaBIIIOLIYIO PEKJIAMBI, KOTOPOIO BBl BUIUTE B COLICETAX:
IpsSMYIO WIH CKpBITYI0. Kakue BU3yanbHbIE KO/bI OHa 3aaelicTByeT? Kakoe mocmanue coodmaer?

2. [IpoxommenTupyiite, npoananuzupyite padory Laii Touss «OKTs0pb»:

5.3.2. Example of practical tasks

1. Analyze the visual component of the advertising you see on social networks: direct or hidden. What
visual codes does she use? What message does it convey?

2. Comment on and analyze the work of Cai Guogiang «October»

5.3.3. [Ipome:xxyTouHas arrecTanus (MIpUMepbI TECTOB)

1. PazimuHble HanpaBJIeHUs UcKyceTBa 20 Beka:

a. HacnemoBanu Ipyr Ipyry B IPAaBHIILHOM XPOHOJOTHYECKOM ITOPSIIKE
b. CocymecTBoBaJIv ¥ HAXOAWJIACH B THAJTIOTE
c. CocyiecTBoBaM, HE IEPECEKASACH JAPYT C IPYTOM

2. CaJioH O0TBePKEHHBIX — ITO

a. OO6menoctynHbli My3eit Bo @paHuuu
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b. BricTaBka, Ha KOTOPOI OBLIN MPEACTABICHBI MOJIOTHA M CKYJIBITYPHI, OTBEprHyThIe B 1860-x
— 1870-x rogax xtopu [lapmxckoro canoHa
c. I'pymnma Xyno>KHHKOB HOBOU (opmariuu

3. CoBmecTHTEe H300pakeHne, Xy10)KHUKA U HANIPaBJIeHHe, K KOTOPOMY OTHOCHTCSI KAPTHHA:

DyTypuU3m

[Tom-apr

Croppeanusm

Ky6usm

AOGCTpaKTHBIN 3KCITPECCUOHU3M
Con-apt

DKCIPECCUOHU3M

@ o a0 o

4. JT0 HanpaBJIeHHEe BO3HUKJIO KaK apoaus Ha 0(pHIHaJIbHOE COBETCKOEe HCKYCCTBO U 00pa3bl
COBPEMEHHOH MacCOBOM KYJIbTYPbI B II€JIOM, YTO HALLIO OTPasKeHHe B er0 HPOHUYHOM
HAUMEHOBAHMH

a. Ilepdomenc
b. TIlom-apt

c. Corm-apr

d. Om-apt

5. HanpaBJIeHne B /KMBOIIMCH, OCHOBAHHO€ HA YYCHUHN 3. (I)peifma 0 6eCC03HaTeJIbHOM, Ha
CHOBUJICHMUAX, 6pezle, rajJionuHOr¢eHHoM COCTOAHHUMU ITO:

a. CroppeainusM

b. dyrypusm
c. ¢oBmm
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d. sKkcmpeccuoHU3M

6. llon-apT moJsryunJ1 pa3putue nocjae Bropoii muposoii BoiiHbI B 60-¢ roan 20 B. B
(cTpana).

7. Peakums uckyccra 20 Beka Ha norpsicenusi Bropoii MUpoBoii BOHBI €TaJ10 o0OpaleHue:

a. K QyTypucTHYECKUM MOTHBaM
b. K KpuTuke OOJBIINX HAPPATUBOB
C. K dCKalM3my

5.3.3. Example questions for Intermediate control

1. Various movements of art of the 20th century:

a. Inherited each other in the correct chronological order
b. Coexisted and were in dialogue
c. Coexisted without interfering with each other

2. The Salon of the Rejected is

a. Public museum in France

b. An exhibition featuring paintings and sculptures rejected by the jury of the Paris Salon in the
1860s and 1870s

c. A group of artists of a new formation

3. Match the image, the artist and the direction the painting belongs to:

a. Futurism

b. Pop Art

c. Surrealism

d. Cubism

e. Abstract expressionism
f. Sots art

g. Expressionism

4. This movement arose as a parody of official Soviet art and images of modern mass culture in
general, which is reflected in its ironic name

a. Performance
b. Pop Art

c. Sots art

d. Opart
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5. The direction in painting, based on the teachings of S. Freud about the unconscious, on
dreams, delirium, and the hallucinogenic state is:

a. surrealism

b. futurism

c. Fauvism

d. expressionism

6. Pop art developed after the Second World War in the 60s of the 20th century. in
(country).

7. The reaction of 20th century art to the shocks of World War II was the appeal:

a. to futuristic motives
b. to critique grand narratives
c. to escapism

6. YueOHO-MeToAM4YecKOe U HH(POPMALIMOHHOE 0O0ecniedyeHue JUCIIUNIMHBI

6.1. CnicoK HCTOYHMKOB M JIUTEPATYPbI

Jlureparypa

1. Bbane M. BuzyasnbHblil 5cceHIMAMN3M U 00BEKT BU3YyalIbHBIX HccienoBanuil. // Jloroc. —2012. -
Nel (85). — Pexxum gocryma:
https://logosjournal.ru/upload/iblock/ea2/Logos 2012 1 3 2 Bal.pdf
https://www.elibrary.ru/item.asp?1d=21188247

2. BemukanoB A. Selfie ergo sum. // Jloroc — 2014/ - Ne4 (100) — Pexxum mocryma:
https://logosjournal.ru/upload/iblock/356/Logos 2014 4 2 3 Velikanov.pdf

3. Jloroc. ®unocodcko-nmureparyphsiil xxypHai. 2010. No4 (77). OOBbEKT B COBPEMEHHOM
ncKyccTBe. — Pesxxum mocryna: https://logosjournal.ru/upload/iblock/d6a/Logos 2010 _4.pdf

4. Tlerporckas E.B. Teopus o6paza. M.: PITYV, 2010. — Pexxum noctyma:
https://phc.hse.ru/data/2013/12/11/1339153379/%D0%9F
%D0%B5%D1%82%D1%80%D0%BE%D0%B2%D1%81%D0%BA%D0%B0%D1%8F
%20%D0%95.%D0%92.%20-%20%D0%A2%D0%B5%D0%BE%D1%80%D0%B8%D 1%8F
%20%D0%BE%D0%B1%D1%80%D0%B0%D0%B7%D0%B0%20(2010).pdf _

6.2. Ilepevyenb pecypcoB HH(POPMALMOHHO-TEJIEKOMMYHUKANMOHHOI ceTH «HTEepHET».

ELibrary.ru Hayunas snexrponnas oubnuoreka https://www.elibrary.ru/
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https://phc.hse.ru/data/2013/12/11/1339153379/%D0%9F%D0%B5%D1%82%D1%80%D0%BE%D0%B2%D1%81%D0%BA%D0%B0%D1%8F%20%D0%95.%D0%92.%20-%20%D0%A2%D0%B5%D0%BE%D1%80%D0%B8%D1%8F%20%D0%BE%D0%B1%D1%80%D0%B0%D0%B7%D0%B0%20(2010).pdf
https://phc.hse.ru/data/2013/12/11/1339153379/%D0%9F%D0%B5%D1%82%D1%80%D0%BE%D0%B2%D1%81%D0%BA%D0%B0%D1%8F%20%D0%95.%D0%92.%20-%20%D0%A2%D0%B5%D0%BE%D1%80%D0%B8%D1%8F%20%D0%BE%D0%B1%D1%80%D0%B0%D0%B7%D0%B0%20(2010).pdf
https://phc.hse.ru/data/2013/12/11/1339153379/%D0%9F%D0%B5%D1%82%D1%80%D0%BE%D0%B2%D1%81%D0%BA%D0%B0%D1%8F%20%D0%95.%D0%92.%20-%20%D0%A2%D0%B5%D0%BE%D1%80%D0%B8%D1%8F%20%D0%BE%D0%B1%D1%80%D0%B0%D0%B7%D0%B0%20(2010).pdf
https://logosjournal.ru/upload/iblock/d6a/Logos_2010_4.pdf
https://logosjournal.ru/upload/iblock/356/Logos_2014_4_2_3_Velikanov.pdf
https://www.elibrary.ru/item.asp?id=21188247
https://logosjournal.ru/upload/iblock/ea2/Logos_2012_1_3_2_Bal.pdf
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6.3. IIpoeccuonasibHbie 0a3bl JAHHBIX U MH(POPMAIIMOHHO-CIIPABOYHBIE CHCTEMbI

Joctyn k npodeccruoHanbHbIM 0a3aM aaHHbIX: https://www.rsuh.ru/liber/resources.php

WMHpopMalmoHHbIe CLIPAaBOYHBIE CUCTEMBI:
1.  Koncynprant [lmroc
2. Tapant

7. MaTepuajibHO-TeXHHYECKOe o0ecredeHne TUCUUIIMHbI

JIeKITMOHHBIN mMarepuall 1Jid CTYACHTOB COACPKHUT CTATUCTUUCCKUEC TaHHBIC, 4 TAKKC
CpPaBHHUTECJIbHBIC XapaAKTCPUCTUKHU NU3MEHCHUA TUHAMHUKHN 3KOHOMHUYCCKUX MoKa3areeH.

Jlnis mpoBeieHNs ayJUTOPHBIX 3aHATUH 110 TUCIUITIMHE HEO0X0IuMa ayIUTOpusl, OCHAIllEHHAs
[1IK 1 MynsTHMEANA-ITPOEKTOPOM.

CocraB mporpaMMHOTO 00€CTICUCHHS:
1. Windows
2. Microsoft Office

3. Kaspersky Endpoint Security

8. Obecneuenue 06pa3oBaTeIbHOIO MPOLECCA sl JIML C OTPAHMYEHHBIMU BO3MOKHOCTSIMHU
310POBbS 1 HHBAJHN/I0B

B xonme peain3danu JUCHUTIIMHBI UCITIOJIB3YIOTCS CICAYOIIHUEC JOIIOJIHUTCIIBHBIC MCTOAbL
o6yquI/151, TCKYLICT'O KOHTPOJIA yCIICBACMOCTHU U HpOMG)KyTO‘lHOfI arTcCTaluu 06yqa101u1/1xc;1 B
3aBUCHUMOCTH OT UX MHAWUBUAYAJIbHBIX 0COOEHHOCTEH:

® JIJIs1 CTICTIBIX M CTTA00BHIAIIMX: JIEKIIUH O(OPMIISIOTCS B BUJIE SIEKTPOHHOTO JIOKYMEHTA,
JOCTYITHOTO C MIOMOIIIBI0 KOMIIBIOTEPA CO CIIEIUATN3UPOBAHHBIM ITPOTPAMMHBIM 00€CIIeueHIEeM;
MMCbMEHHBIE 33JIJaHUS BBIIIOJIHAIOTCS] Ha KOMIIBIOTEPE CO CIELMATIU3UPOBAHHBIM POTrPaMMHbBIM
o0ecreyeHrneM WM MOTYT OBITh 3aMEHEHbI YCTHBIM OTBETOM; 00€CTIeUNBAETCsI UHIUBUAYaIbHOE
paBHOMepHOe ocBeleHre He MeHee 300 JIFOKC; 1715 BHIIOJIHEHUS 3a/1aHus P HEOOXOAMMOCTH
IIPEJOCTABIAETCS YBEIMUMBAIOIEE YCTPOUCTBO; BOZMOXKHO TAKKE MCIIOJIb30BaHNUE COOCTBEHHBIX
YBEJIUUMBAIOIIUX YCTPOMCTB; MUCbMEHHBIE 331aHUs O()OPMIISIOTCS YBEIMUEHHBIM HIPU(PTOM; SK3aMEH
1 3a4€T MPOBOJATCS B YCTHOM (hopMe MIIM BBIMOJIHAIOTCS B MUCbMEHHOM (hopMe Ha KOMIBIOTEpE.

® [T ITYXHX M C1a00CTBIIIANINX: JIEKIUU 0()OPMIIIOTCS B BHJIE 2JICKTPOHHOTO JOKYMEHTAa,
1100 MPEIOCTaBIAETCs 3BYKOYCHIIMBAIOIIAs arnapaTrypa HHIUBUIYaIbHOTO TTOJIb30BaHMS;
MTUCHMEHHBIC 3a[aHUs BBIITOIHAIOTCS HA KOMITBIOTEPE B MUCbMEHHON (OpMe; IK3aMEH U 3auéT
MIPOBOZSATCS B MUCBMEHHOW (hopMe Ha KOMITBIOTEPE; BO3MOXKHO MPOBE/IEHUE B (DOpME TECTUPOBAHUS.



25

® JIJIs1 JIUILI C HApYLIEHUSIMHU OIOPHO-/IBUTaTeIbHOTO anMapara: JISKIUU 0(OpMIISIOTCS B BUJIE
IEKTPOHHOI'0 JOKYMEHTA, JOCTYITHOIO C TIOMOLIBIO KOMIIBIOTEPA CO CIIELUAIU3UPOBAHHBIM
IIPOrpaMMHBIM 00ecreyeHHEeM; TUCbMEHHBIE 33/1aHUS BHIIOIHSIIOTCS Ha KOMITBIOTEPE CO
CMELMATU3UPOBAHHBIM IPOTPAMMHBIM 00€CIIEUEHNEM; SK3aMEH U 3a4€T MPOBOAATCS B YCTHOM opme
WJIN BBITIOHSIOTCS B MUCBMEHHON (hOpMe Ha KOMITBIOTEPE.

[Tpu He0OXOIUMOCTH IMpeTyCMaTPUBACTCS YBEIMUEHUE BPEMEHH I TOJTOTOBKH OTBETA.

Hpoueﬂypa IPOBCACHUA HpOMC)KyTO‘iHOﬁ arTcCTaun aJis 06yqaloumxca YCTaHaBJIMBACTCA C
y‘-IéTOM HUX UHAUBUAYAJIBbHBIX HCI/IXO(I)I/ISI/I‘-IGCKI/IX 0COOCHHOCTEH. HpOMe)KYTO‘-IHa}I arTeCTanusa MOXCT
MIPOBOAUTHCA B HECKOJILKO 3TAIlOB.

[Tpu npoBeneHNN MpoLETyphl OLICHUBAHUSI PE3yIbTaTOB 00yUEHUs IPeIyCcMaTpUBaeTCs
HCIONIb30BaHUE TEXHUUECKHUX CPEJCTB, HEOOXOIMMBIX B CBSI3U C MHAWBHUIyaIbHBIMH OCOOEHHOCTSIMHU
oOyyaronuxcsi. OTH Cpe/iCTBa MOTYT OBITh IPEOCTABICHbl YHUBEPCUTETOM, UJIM MOTYT
HCIIONB30BaThCs COOCTBEHHBIE TEXHUYECKHUE CPEICTBA.

[TpoBenenwue npoueaypsl OLICHUBAHUS PE3YTBTATOB 00yUEHUS JIOMYCKACTCS C UCTIOIh30BAaHHEM
JTUCTAHIIMOHHBIX 00pa30BaTEIbHBIX TEXHOJIOTHH.

OO6ecmeunBaeTCst JOCTYIT K HH(POPMAIIMOHHBIM M OUOIHOTpagUIecKUM pecypcam B CETH
WuTepHeT ai1s Kaxxoro odydaronierocs B opMax, aJanTHUPOBAHHBIX K OTPAaHUYCHUSIM UX 30POBbS U
BOCIIPHUATHS HHPOPMAIIUY:

® JIJIs1 CJIETIBIX M cIa0O0BHIAIIMX: B ITeUaTHON (popMe yBelInueHHbIM HpuTOM, B hopme
ANIEKTPOHHOTO JIOKYMEHTa, B popme aynuodaiina.

® IS ITIYXHX M CI1a0O0CTBIIIANINX: B TIeYaTHON opme, B PopMe dIEKTPOHHOTO JOKYMEHTA.

e U151 00yYaroIIMXCsl ¢ HapyLIEHUSIMH OIIOPHO-JIBUTATEIbHOIO armapara: B edatHoi ¢opme, B
(opmMe FNEeKTPOHHOTO JOKYMEHTa, B (hopme aynuodaiina.

VYueOHBIE AyAUTOPHU JJIA BCCX BUAOB KOHTaKTHOH M CAMOCTOSTEIILHOM pa6OTBI, HaydHas1
O0MOIMoTEKA U NHBIE INOMCIICHUA OJIA o6yquI/151 OCHAaIICHbI CIICIIMAaJIbHBIM O60py,I[OBaHI/IeM u
y‘{e6HBIMI/I MCCTaMU C TCXHUYCCKHUMU CPCACTBAMU o6yquI/151:

® JUIS CIIETIBIX U CIA0OBHSIINX: YCTPOHCTBOM JIJIsi CKAHUPOBAHUS U YTEHUS ¢ kKamepoil SARA
CE; nucnneem bpaitna PAC Mate 20; npuntepom bpaiins EmBraille ViewPlus;

® IS IIYXHX U CIa00CTBIIIAIINX: aBTOMATU3UPOBAHHBIM Pa00YUM MECTOM TSl JIFOZCH ¢
HapyLIEHUEM CITyXa U CIa0O0CTBIIIANINX; aKyCTHIECKUNA YCUITUTEINb U KOJIOHKH,

o U151 OOYYArOMIMXCS ¢ HAPYIICHUSIME ONIOPHO-JIBUTATEIBHOTO aliapara; MepeIBIKHBIMH,
peryaupyemMbIMu 3pronoMuyeckuMu napramu CH-1; KoMnbrOTepHOM TEXHUKOM CO CHeHaTIbHBIM
MIPOrPaMMHBIM 00€CTIEYCHHEM.
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IIpunoxenus

IIpuaoxenue 1. AHHOoTanusi padoyeil NPOrpaMMbl AUCHHUILIMHBI

Lenv oucyunaunbl — KOMIIEKCHOE M3yU€HHE PA3IMYHBIX BUJOB KYJIBTYpPHBIX OOBEKTOB B
Pa3HBIX KOHTEKCTAaX M B3aMMOCBS35X, aHAIN3 HHPOPMAITMOHHBIX PECYPCOB IO TEMaTHKE
HCCIIEIOBAHMS, a TaKXkKe CBOOOAHOE OBJIaJIeHHE MeToaMi 00padOTKU, aHAJIU3a U CUHTE3a HAy4HOI
nH(pOopMaIuu.

3aoauu:
- U3y4YEeHHE BU3YyaJIbHBIX OCHOB U NpakTuk 20-21 BB.;
- mpuoOpeTeHne HaBbIKOB aHAJIN3a U UHTEPIPETALNU BU3YalIbHOM KyJIbTYpHI;

- MpHOOpETEeHNE HABbIKA KPUTHUECKOTO aHAIN3a 0OBEKTOB M TEKCTOB BU3YAIbHOM KYJIBTYPBI OT
¢dororpaduit u kuHemarorpada 3aKkaHUINBaAsT APXUTEKTYPOH M WHCTAIUIALUAME, padoTe ¢
HCCIIEA0BATEIBCKON JIMTEPATYPON U C UCTOYHUKOM.

JucuumnuHa peanu3yercs B popmare oHlaiH-Kypca Ha mardopme PITY.

B pe3yiIbTaTe OCBOCHUA TUCHHUIIIIMHBL o6yqa101111/11710;1 JOJDKCH:

3HaTh MIUPOTY ¥ BAPUATUBHOCTH MCCIIEIOBATEIHCKOTO, METOAO0IOTHIECKOTO HHCTPYMEHTAPHS,
c(hopMymTHpPOBAaHHOTO B COBPEMEHHOM I'yMaHUTAPHOM 3HAHHUH M IIPUMEHSIEMOTO JIJIsl aHAIN3a
Pa3IMYHOTO M0 XapaKTepy COBPEMEHHOTO M aKTyaJlbHOTO BH3YyaJlbHOIO MarepHaia.

YMmern AHAJIU3UPOBATH BU3YaJIbHOC TCKCTEI Pa3HOI'0 TUIIA U KAHPOB, OBJIAICB
HUCCICOOBATCIbCKUMHU ITIOAX0JaM U HABbIKaMH HHTepHpeTaHHﬁ.

Baaners KOMIIIEKCOM M€ U KOHUENINN, BOZHUKIINX B BU3yalIbHOM KynbType XX-XXI BB. B
paMKax pa3iIMYHBIX XyJOKECTBECHHBIX TEUCHHU U MPAKTUK MOJIEPHA U TOCTMOZACPHA.

The purpose of the discipline is a comprehensive study of various types of cultural objects in
different contexts and relationships, the analysis of information resources on the subject of research, as
well as the free mastery of methods for processing, analyzing and synthesizing scientific information.

Tasks:
- study of visual foundations and practices of the 20th-21st centuries;
- acquisition of skills in visual culture analysis and interpretation;

- acquiring the skill of critical analysis of objects and texts of visual culture from photographs
and cinema to architecture and installations, working with research literature and with a source.

The discipline is implemented in the format of an online course on the RSUH platform.
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As a result of mastering the discipline, the student must:

To know the breadth and variability of research, methodological tools formulated in modern
humanitarian knowledge and used to analyze modern and relevant visual material of different nature.

To be able to analyze visual texts of different types and genres, mastering research approaches
and interpretation skills.

To own a set of ideas and concepts that arose in the visual culture of the XX-XXI centuries.
within the framework of various artistic movements and practices of modernity and postmodern.
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